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Vilnius Academy of Arts, Lithuania

Printmaking Division, Oil Painting Department
Musashino Art University
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Our collaborative project with Vilnius Academy of Arts, an affiliated school,
aimed to introduce the Japanese woodblock culture since ukiyo-e and to
promote exchange between students of both schools through a workshop on
water-based woodblock printing (traditional woodblock printing). An exhibition
was also held at the GRAFO gallery in Vilnius as a place to present the results of
daily research. Vilnius Academy of Arts was established in 1793 as a traditional
academy, and its Graphic Art Department and our Department of Painting
(Printmaking Course) have actively engaged in exchanges. In recent years, there
has been an increase in the number of students in our Printmaking Course who
develop print expressions into books, and we have established a significant
relationship with Vilnius Academy of Arts, a pioneer in book art.

In Europe and the United States, as in Lithuania, letterpresses are generally
printed with oil-based inks. Therefore, Japanese water-based woodblock prints
are rare, and the fact that they apply almost the same method as ukiyo-e prints
has attracted considerable interest, coinciding with the popularity of Hokusai
and Sharaku.

The gentle expression of the screen that draws in your gaze and the concept of
water-based woodblock prints that make the most of the characteristics of wood
and washi paper seem to reflect one of the ecological aspects of Japanese
culture.

Today, the approach to creating the space for prints is no different between
Japan and Lithuania, but the sense of materials and techniques must be fairly
different. Compared to the toughness of oil-based prints, water-based prints
must have felt very transitory. However, the Graphic Art Department students
quickly mastered the unique water-based woodblock sliding against the fibers of
the paper. Such richness of sensibility to materials may lead to the nature-loving
disposition of the Lithuanian people. Through this project, I was able to
experience the picturesque city, touch the pure hearts of the people, learn many
things, and deepen mutual understanding. I am sure that this experience will
provide each student with a source of inspiration for their future production.

Ryuta Endo
Professor, Printmaking Division
Musashino Art University
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There are two main activities in this project: (1) to exhibit works at a gallery in
Vilnius, and (2) to hold a workshop on water-based woodblock printing at
Vilnius Academy of Arts. Both exchanges are aimed at understanding the works
and culture of Musashino Art University and Vilnius Academy of Arts. Here, I
would like to talk specifically about the exhibition.

On October 21, prior to the workshop, we began full-scale activities in the field,
starting with the installation of the exhibition. The exhibition was held at the
GRAFO gallery in Vilnius. Nestled in the medieval old town lies the gallery,
located in the basement, with a maze of small rooms that resemble a brick
"storeroom." According to Professor Kestutis of the Academy, the facility was
once a wine cellar, is now repurposed as a gallery. However, Lithuania is a
country with a long history of being under the control of its neighbor, the Soviet
Union. The city was home to the Soviet state police, the KGB, and the
Lithuanian people were under strict surveillance. There is a tragic past when
those arrested for political reasons have been detained and tortured, and many
have lost their lives. In view of this background, you couldn't help but imagine
that it was used not only as a wine cellar but also for other purposes, and the
space was filled with an atmosphere full of historical depth. The brick wall is
about 500 years old and brittle, so displaying works directly on the wall is not
possible to avoid damage. The exhibition was to be held on a white partition
installed in the room. Due to the unique space, it was thought that the
exhibition would be challenging, but it turned out to be impressive, with each
of the exhibitions elaborately designed under limited conditions such as
installation related to brick tiles. There was also a room in the venue where the
Academy students exhibited, which eventually took the form of an exchange
exhibition between the two schools.

After the installation, the opening reception was held in the evening at the
venue. The exhibition was attended by Professor Kestutis and other members
of Vilnius Academy of Arts as well as the Ambassador Extraordinary and
Plenipotentiary of the Embassy of Japan in Lithuania and his wife and was a
resounding success. Many Academy students also visited the venue, and there
was a lot of interaction among the students through their works.

Such an exhibition in a unique space must have been a valuable experience. For
example, concerning the KGB, as mentioned above, the works depicting the
portraits were interpreted as having a motif of detainees. This means that even
if the works are the same, their meaning may change depending on the
characteristics of the place where they are exhibited. And such views can only
be understood through interaction with the local people. I remember having
felt the success of this project at this time, though the workshop was coming up
the next day.

Akihiro Tokoro
Research Associate, Printmaking Division
Musashino Art University
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On October 21, many people attended the opening reception of the exhibition and actively exchanged opinions.
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A four-day workshop on water-based woodblock prints was held at Vilnius Academy
of Arts in Lithuania. The lecture at the workshop started with making barens for use
in printing. In this workshop, three twisted polyethylene ropes were wound into a
wooden bark to form a baren core, which was then wrapped in a bamboo sheath to
create a substitute baren. In woodblock prints, which were developed by ukiyo-e,
original Japanese tools such as printing blocks of cherry wood, barens, and washi
paper are used. The differences in the materials and techniques used in woodblock
prints in Lithuania and elsewhere in Europe drew attention from participants.
Then, in the lecture on sliding using the ukiyo-e technique, we used cherry blossom
woodblock prints of "The Great Wave off Kanagawa" by Katsushika Hokusai, washi
paper (this time using pansion), and suihi-enogu (mud pigment). The sliding
technique of using water-based paints, which can be said to be unique to Japan, has
been developed in a wide range of ways and has been passed down to present
printmakers. We introduced in the lecture "blur sliding," which creates a gradation
seen in the background of ukiyo-e prints, "sesame sliding," which leaves the ground
color of the paper in a mottled state, and "crushed sliding," which creates a sticky
surface by pressing hard against the paper. The workshop participants were highly
interested in how to create a sliding tone by finely adjusting starch paste, the
amount of moisture, and how a baren was moved.

Finally, we gave a lecture on carving with a chisel (chokokutd) and created a work of
art using shina plywood for woodblock. Many of the participants had prepared their
diagrams in advance, and they were very positive about the fact that the sliding
added a sense of substance and matiére, creating new images.

It was a tight schedule to produce four prints in four days, but on the last day, the
works were lined up with a sense of enthusiasm. This workshop was an excellent
opportunity not only for Vilnius students but also for our students to deepen their
research on print expression from an international perspective, and we hope that it
will shape their future production.

Hikaru Yamada
Departmental Assistant, Printmaking Division
Musashino Art University
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On October 26, we went for a field trip to Nida, where there was a world heritage site.Along the way, we visited the
Hill of Crosses and the historic wooden churches scattered throughout the area.

We stayed overnight at the Nida Art Colony, a residential facility owned by the Academy, and the next day we
visited Thomas Mann Museum, cultural houses in various parts of Nida, and the Kurische Nehrung.
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Date : October 19 (sat) - 29 (tue), 2019

Sites : Vilnius Academy of Arts, GRAFO gallery, Nida Art Colony

ATV a—): Schedule :
10H October
19H(L) BRI SR Oy = o R [ s 19(sat) Departed from Narita International Airport. Arrived at Vilnius International Airport.
AP 20/ i i ials.
20H(H)  v—2ray7oiTbabt LMo, (sun)  Workshop meeting and preparation of materials.
21F(H) GRATFO gallerylcCIRRZ L, 21(mon) Installed the exhibition at the GRAFO gallery.
18:006 2 BNIcTA—T = 7 L e Ty ay, 18:00 - Opening reception at the venue.
. 22(t Workshop started. Aft lide lects d the d tration by Hikaru Yamad.
22H(K)  T—2s ay PR, 254 L2 F v— 0D EE IRk 2 (tue) orkshop starte er a slide lecture and the demonstration by Hikaru Yamada
N , . s . (Departmental Assistant), we wrapped barens with bamboo skins. After completin;
TEVARL =2 avDHR ALY O EERET) . HfED LY 5E " P penme
» N . their barens, they used them to print a copy of "The Great Wave off Kanagawa" by
. 2V AT B AL A1 ) | BE ORI 5. B
tsushi] okusai.
23HI0K)  ARBRIH FEREAR, 3R BT (KB 24l k2 FE Y A ML — . . . . .
23(wed)  Started woodblock prints production. After the demonstration by Eriko Suzuki (2nd
> av ok, HMHEE~, \ o .
year Master's student), we worked on individual productions.
2ARCK) - ARAHITE 24(thu)  Individual productions.
— L ayrEKRA mEES ookt -
25H(E)  7—7>ay 7 H SRS 2R R SRS T, 25(fri) Last day of the workshop. All the participants completed their works.
[-oPaN 7 . N A
BB, 19:300 5l 19:30 - After the exhibition, we carried out the works.
26H(1)  ®WIEY =2 AIMFE, =& N CIFHERR T, =5 375, 26(sat) Departed from Vilnius in the morning. Field trip to Nida. Arrived in Nida at night.
27H(H) b= R e MPIRER =5 FHIC S B UL, 7L 2 — T 27(sun)  Visited the Thomas Mann Museum, cultural houses in various parts of Nida,
& i, and the Kurische Nehrun,
g.
28H(H) V=2 REPRAEETTE, 28(mon) Departed from Vilnius International Airport.
20H(K)  RAEEZEERE, 29(tue)  Arrived at Narita International Airport.
ZMII3%  Participant
R TR (R AR EE B%) B OERE CRAABER 2 — 2 24F) BIFH A KBl —2 14F)
Ryuta Endo (Professor, Printmaking Division) Akimichi Koga (2nd year Master's student) Tachibana Sekita (1st year Master's student)
Bt # (i AR /e B F) SRR BEE AR 2 — 2 24F) i RIE CR ARl 2 —2 14F)
Akihiro Tokoro (Research Associate, Printmaking Division) Eriko Suzuki (2nd year Master's student) Asaki Nakamura (st year Master's student)
IHH 0225 (s A RHRIEITT e Bl |) AT R CRAEBEhm 2 — 2 147) TSR ORAABeii a2 —2 14E)
Hikaru Yamada (Departmental Assistant, Printmaking Division) Misato Iwashita (Ist year Master's student) Kaho Hayakawa (Ist year Master's student)

A Ay (RAEBERRIEI2 — A 1)

Zou Haoyun (st year Master's student)
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