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There is no answer for the question, 'What iS
Sculpture?' The concept of sculpture or its areas

of interest continues to be expanded recently. The answer
cannot be given clearly as ‘here’ or 'this’. However, we can
dream about it.

Paul Gauguin titled one of his paintings,'Where Do We Come
From? What Are We? Where Are We Going?' These are
universal themes; where our sculpture ideas came from, how
they developed in our minds, and what sculpture should be
now and in the future are questions that we also have to keep
asking ourselves. These endless questions vitalize Sculpture.
Through an emphasis on traditional materials and skills, the
sculpture department aims to discover the origins, apprehend
the present, and make efforts to open the door to an unknown
world. Please join us to produce new works and discuss

intensively with colleagues who also love sculpture.
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| #m:8i1~24x || Basic Course: 1st-2nd year students |
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The practice of sculpture is based on
producing 'something that has never
existed' out of 'existing materials'. The realm
of sculptural representation has greatly
expanded in recent decades; nevertheless
there are differences concerning how to
interpret materials and concepts which
underlie art objects.Impressions which extend
beyond these topics are important points and
help develop the creative vision necessary
to broaden the student's world. This basic
course is intended to realise this process.
Researching methods for representing art
works and individual perspective are essential
for artistic practice. This course is defined by
encounters with various themes on this basis.

| =P8I 3 ~4 %R || Specialized Course : 3rd - 4th year students |
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From the 3rd year, students produce work
freely fully utilizing the specialized studios.
There are seven different studios, specified
by the materials they are equipped for,
where students may create their works. The
availability of this variety of studio facilities is
an outstanding the feature of our university. The
curriculum logically builds skills and concepts,
and provides the opportunity for developing
new interpretations suited to each student’s
expertise. Students can pursue an established
area or material deeply, and/or construct a new
and unique genre through this system. Students
seek their own perspectives for work through
the curriculum, while academic staff members
provide close advice to students in each studio.
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A variety of practices are programmed for the 1st year students. In the field of representation, students will

seek their own point of view, by seeing, making, and thinking about art objects.
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All classes are elective for 2nd year students. Students plan their own curriculum. During this time, higher

practical work including encounters with various materials starts and focuses on themes and skills.
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The 3rd year is the start of individual research on specific materials and mediums. The curriculum aims to
deepen students' understanding of expressiveness, materializing their images in the first semester, and
analyzing and exploring further possibilities for the development of their own works in the second semester.
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This year represents the beginning of the student's career as an artist in society. Students attempt to

perfect the expressive methods obtained during the previous three years and develop them further in
order to build a base for working independently as an artist,
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Master's Degree
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The Postgraduate (Master's Degree) course in the sculpture department provides students with an opportunity to present their artworks to society
through exhibitions. Individual tutorials relating to specific areas of expertise, as well as seminars about theory and fabrication led by professional
artists and researchers who are active domestically and internationally, are provided. In order to deepen expertise, joint projects with other academic
areas are also developed, and students aim to produce and research independently. For further progress, students can enter the Postgraduate (PHD)
course. Accessing all facilities at Musabi for both theory and fabrication, students are assessed strictly and earn the highest academic degree.
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Practice for artistic
presentation...
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Mixed-media studio

[Building 2-301]

Mixed-media means 'multiple
materials' and 'multiple mediums'.
In this spacious studio, students
can access a variety of materials
including wax and terracotta. Dust
collection and smoke extraction
systems facilitate the comfortable
production of many kinds of artwork.

T52FvoTE [286303]

RYZZRFAREER D E LML
FHREMERSTETYT, AHBRH
MERELT, WEHLAZEREZHE
FIHI R VA LRSS [Push-
pull ] ORNLETK[Y RTL%E
fExcunEd, WhlEIE24&N
EXGBRELRo>TWETS,

Plastic studio [Building 2-303 ]
This workshop is for students who
work with mainly polyester resin
and other chemicals. To avoid
organic solvent poisoning, 'Push-
pull ventilation' is installed. The entire
studio acts as a ventilation duct,

pushing dirty air from one side and
pulling fresh air from the other
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Wood carving studio

[ Building 2-101]

A wooden floor made of 8 cm thick
timbers makes the space beautiful
and also functions as a cushion
to protect the delicate wooden
materials. Two cranes, a dust
collector, and various fabricating
tools and machines make the studio
extremely well-equipped.
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Modelling /basic process studio
[ Building 2-304, 306, 309, 310,
312, 313]
These spaces have beautiful natural
light, and students can customize
them for different purposes. Clay
storage containers are movable.

TYALTE [25M212]
PC /v—L

BDOPC.3DTYvE, L—H—
hyB— AVEa—ZFIEICLD
3D—sHEDEEEMA. PC
HoD3DEAP. BREH LT 7
A—FHRRETH D, WA OHFHL
WATREMEDMER SN TULE T,
Computer studio
[ Building 2-212]
State of the art equipment including
computers, 3D printers, a laser cutter,
and a computer controlled 3D router
(CNC), enable digital production and
fabrication. It's a place for exploring
new technical possibilities for
sculpture.
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Metal and ceramic studio

[ Building 2-102]

This multiple workshop is for
managing heavy equipment and heat
used when working with iron, non-
ferrous metal, and ceramics. This

huge space has a ceiling height of 10
meters!
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Ceramic firing kiln

There are two large gas-firing kilns available for glazed firing which can reach temperatures up to 1250
degrees Celsius. They are large enough to accommodate a full-size life model. Three additional electric kilns

in different sizes bring the total to five kilns to suit different needs.
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Stone carving studio [Building 2-B101 ]

A large crane in the open-ceilinged space enables stones to be moved directly from trucks to the working

floor. An easy-to-use inverter crane makes it possible for anyone to move stone materials around the studio
safely and smoothly. A strong dust collection system and adjoining shower rooms are also provided.
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The sculpture laboratory is staffed by artists who work flexibly to meet various needs, such as organizing diverse teams for research, sharing their
individual expertise, and discussing relevant themes with students.
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