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Industrial Design Course covers a diverse range
of industrial products in general. Students acquire
basic knowledge and culture required for profes-
sional designers responding to the needs of a
global society, and they engage themselves in

design / production / research activities and
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Our lives are surrounded by things, with which we
live, work and play. All these things [except those
created by nature] were “designed” and made by
human beings, be it consciously or spontaneously,

by hand or machine. The Department offers
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learn through hands-on processes. We hope to
cultivate industrial designers who will link
design with social needs. The course is divided
in the product design seminar and the mobility
seminar focusing on automobile to pursue

further knowledge and in each field.
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Craft Design Course is the learning and experi-
menting field to practice “monodukuri” [creative
design and manufacturing] with an aim to create
a better living environment,while focusing on
five kinds of materials closely related to our dairy
life. In this economic fficiency-based, society
flooded with rapid information and excessive
goods, japanese aesthetics, such as respect for
nature and design bringing the best of materials,

is gathering much attention from the world now.
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in-depth study into the design of all the objects

that shape our everyday environments, and by
scrutinizing relationships between people and

things, explores new visions for living.
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We constantly focus on experimental approach in  it, and an environment surrounding the space,

design in interior Design Course. We learn design  and to be continued beyond. Design assign-
through hands-on experiences with real materials  ments include a wide range of product design,
while taking conceptual approach to explore how  but we always start design from rethinking the
things exist and how people act. Interior Design  essence of each subject. In other words, we
deals with diverse subjects of different scales, don't just design a “shelf”’but we design a

starting from a single object, a space surrounding  “place” where a subject-matter exists”.

HR-EBTROELER

fER - A, 7040 b - A VEAMVTILTHAF— (RE. BBE. _HE. RE. R
BHBRE. XB. B#F. a—X. NyJ. JaTVU—, HELRY) . 1>TUTTHIF—
(avF. 77« FERY)  IF3T4vIT7FAF— KETHFAF— F—LTHF1F—.
WebTH A1+ —. PRALILTHAF— TFIXXAITHAF— EMBE. BEEMN. LEL

#HE. EF (BR. BF)

I5TbTHAY

The course is divided into sub-courses, including
Woodwork, Matelwork, Glassmaking, Ceramics,
and Textiles, and students will produce and pro-
pose items such as furniture, interior furnishing,
accessory, tableware, fabric and others, while
exploring possibilities of craft handwork and
product design. One of unique society, and take
active part in the field of interior/fashion/prod-
uct designs as designers with expertise and

experience in material.
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'Bees' are an essential part of the smart
agriculture of the future. But globally they
are rapidly declining in numbers. The
production base of honey bees, an essential
part of smart agriculture, is fragile. The
services provided by BiboService will bring
horticultural farmers and beekeepers
closer together. It then reduces the heavy
workload of beekeepers and farmers and

simplifies hive management. Furthermore,
it connects them with local people and
contributes to inspiring children to aspire
to the beekeeping industry.
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a new perspective?
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Furniture created three-dimensionally from sketches of a person's hips
and thighs. The simple shape, made of curves and straight lines, brings
about various expressions and actions depending on how it is placed,
and naturally makes one feel a sense of security.
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Create objects inside the house
with shapes that everyone has
seen in the city. By mixing the
outside and the inside, can we
create an opportunity to have
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In this creation, the nature of
my hometown where | grew up
and the weathered landscape
of the city are represented by
the overlapping of the clay by
inlaying and the texture that
comes out by polishing by hand
after the main firing. | would be
happy if the expression of the
clay could make people feel the

flow of nature and time, and
bring a rich world to everyone.
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| took out the color in me.
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The name "come series" is derived
from the cross-sectional shape of the
frame, which resembles "rice". All
parts that directly touch the body have
a cross-sectional shape of "rice", and
the legs are made of round bars. Each
detail has its own meaning and
function. Mesh furniture is often used
for office furniture and is highly
regarded for its seating comfort. We
created this product with the idea that
there should be more wooden
furniture for home use and small
offices using mesh. | designed all the
shapes and forms with an emphasis on
supporting the body with mesh. Today,
with the development of NC router
technology, three-dimensional shapes
can now be distributed as products.
The shapes are created by hand, and
then incorporated into a machine for
mass production. | feel the importance
of handcraft now more than ever.
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"CRACK AND SHRINK" is made using Styrofoam, which is coated with water-based paint and baked.
The Styrofoam shrinks by a quarter of its volume when heated at the right temperature. In the
process, the type of water-based paint applied to the surface, the amount of medium distributed,
the temperature and humidity and many other factors cause a wide variety of cracks and shrinkage,
resulting in a unique texture. The project aims to add universal value to a material destined for

consumption.
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'Snowfall is the cloud itself coming down to earth. 'Snow
is the cloud itself, the cloud is the snow itself.’
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Pull, stick, and cut. Inspired by the use of tape and its production method, we found that by repeating the winding
process many times, the layers are increased, and the thickness of the Japanese paper and the strength of the
adhesive give the structure enough strength to be used as furniture. Using tape, which is normally used casually,
he designed a sturdy structure by freely connecting wood parts. The interwoven lines of the tape visualize the
"nerves" that are originally located on the underside of the furniture and indicate the connecting function of the
parts. At the same time, the combination of masking tape and wood, different coloring and materiality, expresses
a unique pattern of line and surface that is unique to structural design. nerve" brings the essence of tape back to
its roots, being both the "structure" and "decoration" of an object. The only act of "wrapping" that is innate to us

The forest is filled with the soul of the God.

This two-pattern, two-colour kimono depicts the sights and sounds of nature that | myself discovered and touched as a child, with my
sister, who is nine years older than me, and her friends. Children playing surrounded by the seasons are depicted in a long single-page
picture like a picture scroll, which is silk-screened on silk together with a design featuring plants.

The interesting shapes and movements of young children, which | have been drawing in Japanese painting since high school, were made
into kimono, creating a wearable painting of the four seasons in Japan.
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| engraved the pattern one by one. | must have
engraved thousands and thousands of patterns. | felt
beauty in this simple work and created it. | think that
beauty is similar to, for example, the silkworm, which
keeps spitting out threads to make cocoons. But it is
no match for the absolute beauty of nature. This work
is the very essence of my longing for the beauty of
nature and my desire to get as close to it as possible.
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"Beauty made up of only
the essentials”. The highest
peak of the "instrument" is
expressed by combining it
with the beauty of glass.
The "partner" who has
always been with us and
played the clearest and
best sound, expressing the
way of life of the "partner"
as well as expressing my
utmost gratitude.”
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The glass is dyed. Indigo fades with time.Memory also
fades with time. Through dyeing the glass, | visualize
the memory and keep the memory in the glass. | want
people to feel the fragility of memory and glass
through my work.
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SMOCKING
LIGHT

X
When | am immersed in all Shota Saito
feel a pleasant floating
sensation. If | could, |
would like to exist on the
other side all the time.The
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works are containers and
objects for accumulating
and storing my longing for
a narrative world, as well
as devices that function for
me and someone else in
need of an unreal world.
Each glass work is connect-
ed to the story it evokes.
For the escape of our spirit.

Lighting that makes you want to touch it. The
lampshades, stitched together by hand, have a
living, shimmering quality and glow softly. It was
produced as a result of 'structure research’,
applying the technique of smocking used for
decoration. The fabric shades, which can also be
washed by hand, share life with human hands.

#H =
Shiho Morita

ANEWSZDEY

AIZEICHEZER ABICOMD AMELICH DD KEIERABDD
BHELTIHRT BLAEEODOEZF OLSICRZIAHEOBERIEL IS
FEEITIONARICHDERSNT. TNRE—RARABRDD FALEER%Lk-T
BOLOBEZROELIF ALWVWSHDEY.

A demon called man.

It puts on many faces and becomes anything it wants to be. Where
is the real thing? What is the real thing?

In anincreasingly complex society, we have many faces, but where
does our true self reside?

We have lost sight of who we really are, and what we really are.
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Taking the image of ancient architecture as its starting point, this furniture
incorporates the beauty of cedar's unique texture and grain. While maintain-
ing the functionality of an easy chair or low table, the furniture has a quiet
appearance as an interior piece. Although coniferous cedar is inferior in
strength as a furniture material, the use of hardwood as a frame compen-
sates for its strength and creates a difference in quality from cedar. In
addition, due to the inability of solid cedar to process complex curved
surfaces, we reduced the number of members by using a structure that
combines face materials to reduce the weight. The intervening parts of each
member were detailed by taking advantage of the "ease of movement" of the
cedar. It has been a long time since domestic softwoods have been utilized in
the furniture field to solve social problems in the forestry industry. We
created this work in order to convey the appeal of straight cedar in a way
that is close to our daily lives.
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Inspired by 'dog sled racing', the car presents a completely new future of sports driving,
incorporating the relationship between humans and dogs. In dog sled racing, multiple
dogs play different roles, which are controlled by humans to create a sense of oneness.
In this ROLE, too, each tyre has its own role in determining the course, boosting and
contributing to stability, and by controlling them, the driver can achieve a new sense

of oneness that goes beyond conventional human-horse oneness.
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Since the beginning of her postgraduate studies, | have been
making drawings every day and posting them on social
networking services, and has continued to research the
relationship between drawing expression and textile materi-
als through various materials and techniques. In the course of
this research, | have moved away from expression consisting
of many elements such as weaving, and expresses my
drawings by silk-screen textile printing, in which elements
such as colour, composition and texture are stripped down
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A circle, a triangle, a square. It slides, turns, flips over,
and closes with a click. The warmth of the wood grain and
the pleasant sound. We tried playing with shapesin a
wooden box that is fun to touch.

This is a proposal for public mobility with a view to 2050. The idea was that in
cities with automated public transport, people will have a growing desire to
move slowly and unhurriedly from time to time, because a fast, convenient and
efficient transport system has been established. A public transport space that
responds to such feelings should be a space where people can spend time in a
relaxed and comfortable manner, like a park. This mobility system, which
operates automatically at low speeds on routes on urban trunk roads, is a
'moving park' that differs from conventional public mobility systems by
placing emphasis on the personal space of the user, and by advancing the
packaging from the shape and arrangement of the seats. The advantages of
electrification have been utilised to create a flat floor and a free interior
layout. The aim is for this mobility to work in conjunction with various other
types of mobility for urban mobility, creating a variety of mobility styles,
increasing the attractiveness of the entire railway line and making life more
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| explored new ways of sawing bamboo
and sought a form that blends into the
modern living environment. The "outer
skin" of the bamboo, which is the stron-
gest part of the bamboo, is pasted
together to complement each other.

The "outer skin" of the bamboo, which is
the strongest part of the bamboo, is
pasted together to complement each other
and create the structural strength of the
chair. The curved surfaces of the bamboo
when pasted together give the chair its
unique shape and characteristics, as do
the joints between the members and the
chamfered surfaces. To preserve the
expression of the bamboo, it is dyed
instead of painted, and finished with a blue
dyed bamboo that has a bluish color that is
typical of this work.

In 2040, it will be possible to use 3D printers to
create the basics of life, such as food, clothing
and shelter, and products, architecture and
services are expected to be more one-off,
custom-made styles. Currently, people adapt
to things, but in 2040, we expect that things
will adapt to people. By manufacturing
everything but the motor and battery in 3D
blintzes, drivers will be able to look at them-
selves and find a new way of life through
mobility by putting a new aspect of themselves
that they are not aware of into the modelling
and outputting it again. By manufacturing the
entire poddy in 3D blintzes, it is possible to
create an infinitely seamless and flexible
shape. The frame itself flexes to absorb shocks
and provide steering. The body can be freely
manipulated using the green artificial muscles
that cover the entire body, allowing it to
change shape according to the body shape and
position of the driver. This mobility projects it
self and grows with you.

%% HMEF Hinako Asano

to the maximum extent possible. Using plants as the subject
matter, | draw patterns on my smartphone by tracing them
with my finger.The drawings are enlarged, and the stencils are
cut and dyed using the open screen technique.The lines and
coloured surfaces shimmer as they are dyed by the my hands.
The new colours created by overprinting breathe life back into
drawings that were once completed on the digital screen.
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By cutting and folding, two-dimensional furniture images are transformed
into three-dimensional furniture. By taking furniture that is three-dimen-
sional and turning it once into a flat surface and then turning them L ﬁ-
three-dimensional again, | focus on the subtle connections and differenc- =
es between the two. They do not become completely different objects.
Even a symbolic image or a very familiar object can be reborn as some-
thing new just by cutting, folding, or rotating it. A new world will emerge |
when you shift angles and look at it, and countless possibilities will arise.
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When I touch the lightness of the
material clay, which is so soft that it
leaves marks on my hand just by holding
it, but hardens and retains its shape
when fired, | sometimes feel powerful,
sometimes soft, and my heart throbs
with each expression. In order to record
these sensations, | created ceramic
specimens, which | liken to specimens of
plants and living creatures.
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When | put together a piece of square timber that |
had not been using because it was badly warped,
there were gaps and it did not fit together properly. |
felt again the life force of wood, and at the same time,
| realized that it is no good to expect perfection from
a living thing. If you can't use it in the same way as
other trees, you should just use it in other ways as it
is. With this in mind, | gathered up the badly warped
and twisted square timbers. When | poured resin into
the gaps created by putting them together,l noticed
that the more curved they were, and the further away
from the starting point they were, the stronger the
structure became. Therefore, of all the gaps in the
molded wood, those with relatively strong structures
were given the function of table and stool structures.
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The culture of young people is changing and evolving with the times. They created a
culture where 'entertaining people is fun' due to the spread of the modern internet. Then,
in 2025, the evolution of technology and changes in the environment will give rise to
'Jointly Amuse Culture'. This is an evolved new culture in which "people entertain
themselves", "everyone plays a leading role" and "enjoyment is visualised and spreads
infinitely". JAM expresses 'JointlyAmuseCulture' with a design that reflects its various
functions and features. This mobility will not only fulfil the youth of the future, but also

support the further evolution of culture.
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is the act of "wrapping," and we have eliminated the artificial intervention method and utilized the original usage

of the tool as it is.

them to cloth and continued to create. Every
day, | spent my time with beauty in my eyes. |
want to create beauty. | will continue to do so.
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Les plumes
de lumieére
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| sense the presence of a "membrane." It extends between all others and myself. For example, buildings, places,
and people. The "membrane" appears at the moment we recognize them and loosely locates the relationship
between self and others. A house is a place where people live their lives, and each act that takes place there
seems to be carried out through this "membrane. This house is designed by creating images of various
membranes that exist in the intervals of daily life, and reconstructing them like a collage.
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The inspiration for the work came from the image of a geometric crystalline body of minerals. |
experimented with clay textures and color combinations by layering multiple colors and
transforming the shape of the piece by overlapping the characteristics of turntable molding. By
inverting the inner and outer sides, an interesting structural balance and sense of rhythm
formed by the vertices and ridges of the matching shapes was expressed. The uncertainty of
deformation during the firing process also gave more possibilities to the modeling.
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Yukino Toi

An image of modern “Honmaru”. In response to the "inorganic modern age" of fixed cycles, with its skyscrapers and
daily commute to buildings, and to "single Tokyo," a city with an increasing number of single households, | propose
living a happy and prosperous life in the form of living in the Honmaru. Based on the ancient Japanese style of living
in the Honmaru Goten, which combined work and residence, we extracted the shapes of the castle tower and castle
walls that were built for warfare, and embedded them within the space as shapes that generate interaction among
people in the modern age, when the forms of warfare have changed. The number of people who can live in this place
is one hundred. It is said that if the number of people in a group is small, there is a possibility of isolation, while the
limit of the number of people who can maintain relationships in social life is said to be 150. We sought a new urban
form for the modern age based on the number "one hundred," where known and unknown entities can exist stably.
We named the project "Honmaru Miyako Utsushi" with the meaning of remaking the city Miyako.
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My work is part of my life.

I discover things in my life that
were somehow in my head, | get
new inspiration from those
discoveries, and then | mix what |
have gained with my original self
to create something new. Myself
and the process of my life mix and
change. This cycle that is created
in the process of production
makes the relationship between
the work and myself ambiguous.
By being ambiguous, it becomes
as close as possible to all the
views | usually see in my life.

My artworks are part of my life
and closest to myself.
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When sharpening colored pencils, shavings are always left behind. Many times | have been fascinated by the
arc-shaped shavings and have gently picked them up. | thought that if | could increase the thickness and size of
these fragile and small "dregs," which had to be discarded as "dregs," they could become a product with a
purpose, so | attempted to create a product from shavings. The shape, familiar to everyone from children to
adults, was transformed into a lampshade. Like the pencil, the shape of the wood changes from round to octago-
nal to dodecagonal, and the details of these shapes appear in the pencil as well. Like the pencil, it can be shaved
many times from a single piece of wood, with the length and thinness varying depending on the amount of force
applied at the time of sharpening.



