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MUSASHINO ART UNIVERSITY DEPARTMENT OF
STRIAL,INTERIOR AND CRAFT DESIGN

This department fosters a rich sensitivity, broad knowledge base, and critical awareness necessary for designing a
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~ wide range of three-dimensional works. It offers three specialized courses: Craft, which focuses on individual
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production; Interior, which explores spatial design and related products; and Industrial, which considers design at the
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V/s“ca"l'é of broader social systems. During the first year and the first semester of the second year, students gain a broad

,{ﬁfﬁundjatibn through practical training. From the latter half of the second year onward, they pursue advanced study
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CRAFT DESIGN

CERAMICS
GLASSMAKING
METAL WORK
TEXTILES
WOODWORK
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We constantly focus on experimental approach in design in Interior
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Design Course. We learn design through hands on experiences with
real materials while taking conceptual approach to explore how
things exist and how people act, Interior Design deals with diverse
subjects of different scales, starting from a single object, a space
surrounding it, and an environment surroundings the space , and to

be continued beyond design assignments include a wide range of

product design, but we always start design from rethinking the 4, KT ERAREAETICT 2 TERYE
essence of each subject, In other words, we don’ t just design a MR EIRD, MO MBORBEFHFOTH A F—
“furniture” , but we design a “place” where a subject-matter exists. ELT, ZLDADRIEERLTVWET,

Craft Design Course offers a space for
learning and experimentation, centered on
five key materials: wood, metal, glass,
ceramics, and textiles. In a world
increasingly driven by speed, abundance,

and economic efficiency, the Japanese

|

aesthetic sensibility—rooted in respect for

nature and material-centered design—is

AVEZRM)TPLTHAL Y

INDUSTRIAL
DESIGN

gaining international recognition. A
distinctive feature of the program is the
opportunity for all five courses to come
together for group critiques and
presentations of student work in response
to each assignment.

After graduation, many students go on to
thrive as craftspeople and artists who give
form to their ideas freely, or as designers
who apply their material knowledge and
hands-on experience across a wide range

of fields.
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Industrial Design Course covers a diverse

range of industrial products in general.

Tel :
042-342-6057

Students acquire basic knowledge and
culture required for prates professional
designers responding to the needs of a
global society, and they engage themselves in

design / production / research activities and |nS|'ClgI“CIm °
learn through hands-on processes. We hope @mGU iiC

to cultivate industrial designers who will link
design with social needs. The course is
divided in the product design and the E_mail -

mobility seminar focusing on automobile to

pursue further knowledge and in each field. kOUde@mUSG bi .dcC. ip
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SELECTED WORKS
IN RECENT YEARS
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CRAFT DESIGN (TEXTILES)

ARERAZLHSEE FA—A Y S&#ERIT SNS ICEBT 2L &IELCH, BRABEMOPBIEEZBLTE
A—A Y IRBETFRZANLZMOBEREICOVWTHREZGTIT TV, ZOFTHYAREDEZLDERL D
RYIORBEIH—ERN, BEPHER. T/XFyREDEZRARARICHIESEL LZFA—a Y7520
JRY ) —VBERICE->TRET S, EVNEBMICAT— 74 Y AETAZY BALEWREEZILA, B
BAERML CHRESIARIF—T VR0 —UREETHIELZ, BADF28H LEBT S LT, RPE
AP ESEHT, SHICERT I L CEENALFLABR R —ET PR LOBRLETCERL:FA—C1> S
I3V BEREAD,

Since the beginning of her postgraduate studies, | have been making drawings every day and
posting them on social networking services, and has continued to research the relationship
between drawing expression and textile materials through various materials and techniques. In
the course of this research, | have moved away from expression consisting of many elements
such as weaving, and expresses my drawings by silk-screen textile printing, in which elements
such as colour, composition and texture are stripped down to the maximum extent possible.
Using plants as the subject matter, | draw patterns on my smartphone by tracing them with my
finger. The drawings are enlarged, and the stencils are cut and dyed using the open screen
technique. The lines and coloured surfaces shimmer as they are dyed by the my hands. The
new colours created by overprinting breathe life back into drawings that were once completed

on the digital screen.

Into INTERIOR DESIGN
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Create objects inside the house with shapes that everyone has seen in
the city. By mixing the outside and the inside, can we create an

opportunity to have a new perspective?

re.duplicate CRAFT DESIGN (CERAMICS)

Fav £4F JingqiZhao
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The inspiration for the work came from the image of a geometric
crystalline body of minerals. | experimented with clay textures and color
combinations by layering multiple colors and transforming the shape of
the piece by overlapping the characteristics of turntable molding. By
inverting the inner and outer sides, an interesting structural balance
and sense of rhythm formed by the vertices and ridges of the matching
shapes was expressed. The uncertainty of deformation during the firing

process also gave more possibilities to the modeling.
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Driven by a simple desire to see what kind of presence could emerge from stacking pieces of
copy paper, | followed that impulse— layering sheet upon sheet without a defined goal. As the
paper grew taller, it began to reveal a kind of beauty that defied words.

Everything that exists in this world is formed through the accumulation of parts, eventually
becoming solid and structured. This work embodies an output of sensation through form—
inviting people to discover their own sense of function and time in a space defined not by
conventional housing norms, but by sculptural qualities rarely seen in everyday architecture.

INTERIOR DESIGN

Misfits
ZHM T Shinji Hishida

INTERIOR DESIGN
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When | put together a piece of square timber that | had not been using because it
was badly warped, there were gaps and it did not fit together properly. | felt again
the life force of wood, and at the same time, | realized that it is no good to expect
perfection from a living thing. If you can't use it in the same way as other trees, you
should just use it in other ways as it is. With this in mind, | gathered up the badly
warped and twisted square timbers. When | poured resin into the gaps created by
putting them together, | noticed that the more curved they were, and the further
away from the starting point they were, the stronger the structure became.
Therefore, of all the gaps in the molded wood, those with relatively strong
structures were given the function of table and stool structures.
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CRAFT DESIGN (CERAMICS)
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When | touch the lightness of the material clay, which is so soft that it
leaves marks on my hand just by holding it, but hardens and retains its
shape when fired, | sometimes feel powerful, sometimes soft, and my
heart throbs with each expression.

In order to record these sensations, | created ceramic specimens,
which | liken to specimens of plants and living creatures.
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Boites en bois
A7 BTt Fuka Tanimoto

CRAFT DESIGN (WOODWORK)
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A circle, a triangle, a square. It slides, turns, flips over, and closes with a
click. The warmth of the wood grain and the pleasant sound. We tried

playing with shapes in a wooden box that is fun to touch.

INDUSTRIAL DESIGN

Tomo Iwakata

BAM INTERIOR DESIGN
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Furniture created three-dimensionally from sketches of a person's hips
and thighs. The simple shape, made of curves and straight lines,
brings about various expressions and actions depending on how it is

placed, and naturally makes one feel a sense of security.
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This jewelry piece explores the fragility of memory encoded in the binary system of “0” and “1.” Jewelry forms a deep bond
with its wearer, carrying emotional value that transcends time. Through this work, | reflect on the accumulation, loss, and

absence of memory in the digital age.

CRAFT DESIGN (METAL WORK)
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Sharpener
AKX ¥4F Nanako Kume

Tartaruga
£F ¥ Kaneko Takara

INDUSTRIAL DESIGN
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The joy of wandering aimlessly, with empty hands and pockets full of your favorite
things— a feeling almost forgotten in today’ s efficiency-driven society of constant
movement. This is a small car, freed from the conventional hierarchy dictated by
size or price. It stands apart from designs that try to look bigger or more expensive.
Instead, its elements are stripped down to the basics: a simple box, neatly divided
into inside and outside. And yet, there’ s something about it that invites you to hop
in. It" s a car designed to rediscover and share the pure, simple joy of getting
around.

Culm Chair

== BB Shunnosuke Sannomiya

INTERIOR DESIGN
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| explored new ways of sawing bamboo and sought a form that blends into the
modern living environment. The "outer skin" of the bamboo, which is the strongest
part of the bamboo, is pasted together to complement each other. The "outer skin"
of the bamboo, which is the strongest part of the bamboo, is pasted together to
complement each other and create the structural strength of the chair. The curved
surfaces of the bamboo when pasted together give the chair its unique shape and
characteristics, as do the joints between the members and the chamfered surfaces.
To preserve the expression of the bamboo, it is dyed instead of painted, and
finished with a blue dyed bamboo that has a bluish color that is typical of this work.

KA LS
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CRAFT DESIGN (CERAMICS)
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In this creation, the nature of my hometown where | grew up and the weathered
landscape of the city are represented by the overlapping of the clay by inlaying and
the texture that comes out by polishing by hand after the main firing. | would be
happy if the expression of the clay could make people feel the flow of nature and
time, and bring a rich world to everyone.

CRAFT DESIGN (TEXTILES)

INTERIOR DESIGN

Pitta
3 BE®  Erisa Matsui

CRAFT DESIGN (WOODWORK)
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Folding chairs, by nature of their collapsible function, can sometimes feel temporary or out of place in a space. However, Pitta is

designed with U-shaped legs, allowing one leg to fit seamlessly into the molded frame of the other when folded. This creates a clean,

compact form that integrates effortlessly into its surroundings.
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LEZEDH S CRAFT DESIGN (GLASSMAKING)
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The glass is dyed. Indigo fades with time.Memory also fades with
time.Through dyeing the glass, | visualize the memory and keep the
memory in the glass.| want people to feel the fragility of memory and
glass through my work.

This narrow building, just five meters wide, is nestled between two high-rise structures. |
designed this space to translate the act of climbing— through ladders and staircases— into a
physical experience that mirrors the emotional and developmental stages of growth: comfort,
fear, learning, and transformation. By ascending this vertical space, whether through hesitation
or with determination, visitors are invited to explore their own path. In that process of
wandering or moving straight ahead, they may gain new awareness—and perhaps that, too, is

ArELAE CRAFT DESIGN (METAL WORK)
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how we grow.

Guide to Anywhere
CRAFT DESIGN (GLASSMAKING)
£k w&#H Yumemi Sato

SMOCKING LIGHT
ZE#E 9K Shota Saito

INDUSTRIAL DESIGN
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Lighting that makes you want to touch it. The lampshades, stitched
together by hand, have a living, shimmering quality and glow softly. It
was produced as a result of 'structure research’, applying the technique
of smocking used for decoration. The fabric shades, which can also be
washed by hand, share life with human hands.

H CRAFT DESIGN (CERAMICS)
#%H =78 Shiho Morita
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A demon called man.

It puts on many faces and becomes anything it wants to be. Where is the real thing?
What is the real thing? In an increasingly complex society, we have many faces, but
where does our true self reside?

We have lost sight of who we really are, and what we really are.

Snowfall is the cloud itself coming down to earth.
'Snow is the cloud itself, the cloud is the snow itself.'

INTERIOR DESIGN

les plumes de lumeére
EH #fE  Yuzuka Hamura

KR, WEBRDBDOTHYBRHBORATIHRYILIRWN 2 DT 1 DOFE, TABRNICKESE
IR EEZICROT, BUERLA BhEMm, BREEHR RN ERRELFET S, 0
REAIZ, ZARFEDORANBENIE, 5 FAHHICBREY, FENFILSRABHFESI L L
SELYEITHY LA D, RRELABRERLAL LD, Lo EbLTHIEVI T LER
NTHDHTLES L5 ABNERHOT YAV E2EBRLI-LDTH S, lesplumes de lumere & Ly
D7 IVRAEBTHDP VD EREFOAFICIE. TNTNEARZEDORFLEENELL HIE
ERAL—DORFRHOPIDO L S ICEHICEHL2RF EERELE T, PR A TIEEEZRN
BOEIIC—DTREIDEDRI LBV E VNI Xy E—IUPRAHBOLNTWNS,

Light and shadow, a pair that cannot exist in isolation, but are one and the same.
There are many such pairs, not limited to light and shadow, but also joy and
sorrow, sunshine and rain, clamor and silence, success and failure, and so on. This
lighting is the result of my pursuit of a design that has the appeal of making people
forget which one is which, while at the same time feeling a strange relationship
between the two, as if it were natural that when one of them gets stronger, the
other gets stronger as well, and when they get weaker, the other gets weaker as
well. The name "les plumes de lumére," which means "feather of light" in French, is
a reference to the way the reflected light and shadows of different colors spread
out like feathers from a single reflector, shining in both directions, and the message
that just as one feather cannot fly, neither can the other.
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An image of modern “Honmaru” . In response to the "inorganic modern age" of
fixed cycles, with its skyscrapers and daily commute to buildings, and to "single
Tokyo," a city with an increasing number of single households, | propose living a
happy and prosperous life in the form of living in the Honmaru. Based on the
ancient Japanese style of living in the Honmaru Goten, which combined work and
residence, we extracted the shapes of the castle tower and castle walls that were
built for warfare, and embedded them within the space as shapes that generate
interaction among people in the modern age, when the forms of warfare have
changed. The number of people who can live in this place is one hundred. It is said
that if the number of people in a group is small, there is a possibility of isolation,
while the limit of the number of people who can maintain relationships in social life
is said to be 150. We sought a new urban form for the modern age based on the
number "one hundred," where known and unknown entities can exist stably. We
named the project "Honmaru Miyako Utsushi" with the meaning of remaking the
city Miyako.



